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Dear FRIAS fellows and colleagues, 
 
Please find attached some reading material for the next session of the HUMSS colloquium on 25 
November. I will be presenting research-in-progress that relates to my project “Tangible Pasts: 
Literature, the Material Histories of Antiquarianism and the Global Imagination, 1720-1820”.  
	
  
 
Here is a short abstract of my talk: 
 

This paper presents research-in-progress on some of the ways in which cultural concepts of 
history and practices of historical inquiry changed in the early eighteenth century as antiquaries 
and literary writers turned their attention to the material, tangible past. During this period 
unprecedented efforts were made by antiquaries to preserve, exhibit and study systematically 
material artefacts and historical monuments. Meanwhile, the much improved transportation 
system boosted the growth of domestic tourism.  My paper explores how influential antiquarian 
and literary writers, such as William Stukeley and Daniel Defoe, attempted to establish the 
historical contexts of many newly discovered, material vestiges of the past by ‘emplacing’ these 
artefacts. I use the term ‘emplacement’ to refer to rhetorical and pictorial practices that tethered 
the historical meaning of a specific artefact to the local landscape in which it was embedded, as 
well as to the distant places to which this artefact was linked in antiquarian debates. My paper 
shows that for Stukeley and Defoe thinking about the past as a phenomenon that could be 
conceived in spatial rather than primarily temporal terms raised a number of important questions: 
How do objects ‘materialize’ different pasts and different models of history? How do processes of 
locating an historical artefact – and locating this artefact vis-à-vis a subject – translate the 
temporal into the spatial, or the spatial into the temporal, as one form of distance shifts into 
another? How do certain literary and antiquarian practices produce – and how are they in turn 
produced by – different geographical scales of historical thought? 

	
  
 
I am attaching short excerpts and illustrations from two works by William Stukeley (1687-1765). 
William Stukeley was a leading figure in literary-antiquarian debates in the first half of the 
eighteenth century. He carried out pioneering fieldwork at Stonehenge and many historians refer 
to him as the ‘father’ of modern archaeology. The publication of Itinerarium Curiosum (1724) 
marked the rise of the literary-antiquarian genre of the ‘domestic tour’ – a compound of 
travelogue, chorography and guidebook that familiarized readers with the landscape, antiquities, 
and customs of their compatriots in other parts of the country. Stonehenge: A Temple Restor’d to the 
Druids (1740) presents the results of Stukeley’s fieldwork at Stonehenge and suggests that 
Stonehenge had been erected as a place of worship by ancient British druids. 
 
In my talk, I will draw on Stukeley’s works to illustrate some of the central research questions 
that I’m trying to answer, and I will offer my own take on the attached excerpts and drawings. 
However, I am also hoping that these materials will speak to the research interests of many 
current fellows and facilitate our interdisciplinary dialogue: Stukeley’s texts and drawings can be 
inserted into a variety of scholarly debates that foreground, for instance, interfaces between 
literature and science, cultural concepts of space and place, travel literature as a genre, antiquarian 
practices like cataloguing & list-making, the classical sources of eighteenth-century 
historiography, the construction of scientific and cultural authority, etc.  
 
I am greatly looking forward to your comments and suggestions, 
 
Katharina Boehm 
katharina.boehm@frias.uni-freiburg,de 
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Fig. 1 William Stukeley, ‘Ruins of King Johns Palace at Clarendon’, Itinerarium Curiosum 
 
 

 
Fig. 2 William Stukeley, ‘View of Blackston Cave’, Itinerarium Curiosum 
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Fig. 3   William Stukeley, ‘Sorbiodunum’, Itinerarium Curiosum

Fig. 4     William Stukeley, ‘Croyland Bridge Lincolnshire’, Itinerarium Curiosum 
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